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Carla Fernandes and Bartha Barmidez

Inventing the
Interactive Glossary:
an Approach to
Documenting
Contemporary Dance

The motivation af the suthors to
write this text has emarged from
thedr understanding that the
potential of evalving glossaras in
collaborative creative processes
should be takan inte considaration
uring the creation of interactive
knowladge databases for dance
studies in Swch a way as to alkow
the reflection and analysis of unigue
artistic processes,

By crossing diff erent research
methodologies, world perspectives
and idigsyncratic intentions. thus
allowing thelr producthve inter-
contamination, we wish (o implement
the fundamental trans-boundary
girgulation of ideas and their
corresponding undarhing concepts,
by Starting to build the grounding
pallars for & toll-free bridge betweaen
{only) apparently separotod
knowladge areas such &8 cognithwe
linguistics, chareagraphy and digital
rrdia.

Wa are interested In searching
for the implicit knowledge that is
ambedded in char eegraghis
procasses and the possible ways of
presenting or expressing it, In
practice this means that we start
from the premise that the translation
and transmission of the imagetic
thought of 8 contemperary
chaoreagrapher invto an embodied-
type of thought, via the dancers’

i)

badies, is above all metaphoric (cf.
Johnson 1987 onimage schemata in
the human brain 8z being prior to
EwAreness).

Ini tha parspective of cognitive
linguistics, “the essence of metaphor
I= wndarstanding and expariencing
one kind of thing in terms of another’
(Lakot & Johnson 198@:5) and the
organization of concepts in the brain
I= mot considered as baing arbitrary
at all. Much an the eantrary, the
whale concaptual arganization
of an individual's brain is strongly
mthvated by hershis life-long bodily
experence of the world since their
first months of ife in o particular
cultural envirgnmenit, In this seansa,
language = not understood as an
BULONGMAUS Cognitive CBpaCITY f
the hurman brain, but as only a part
of what constitutes cur complax
and atill rathar unveded capacity to
reasan and think.

Mataphor is thus a powarful
and sansithye mantal structuring
process that offers a ramge of
eharacteristies particularty sutabie
for the art and tha challenge of
commenicating; if it is possible to say
that any creative process reflacts 8
part af the conteplual slructure of
its artist, then it is not less impartant
te note that concepts are deaphy
anchored In metaphorical processes.
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inite the metaphers uzed in the
choreagraphers’ ditoourse, and
which arg then ‘retranslated”

into dance sequances by their
interpreters, should light ug cur
quest for what actually constitutes
the conceptual system (the
unconsciously ‘structured unbearsa')
af such choreographars.

In the framewark of the resenily
emarging intermational research
project THE (a Transmedia
Hnowledge Base for contemporary
dance, coordinated by Carla
Farnandas at CLUBL,' Lisbon) and
building on practice-based research
collabaratons with choresgraphers
Rui Horta® in Portugal and
Emio Greco | P in Amsterdam (in
the framewaork of the international
project nside Mavement
Knowiedge), twe collaborative digital
glossarias are currently baing
compiled: a multimodal glossary
designed by Carla Farnandes to
accommicdate Horta's conceptual!
mataphorical structure in the TEB
project; o parallel hypertaxt glossary
af Emio Grece's terms and
definitions used to irmprove the coda
of their intaractive installation DS/
DM {Double Skin/Double Aind).

The closely-related resaanch
prajects and respective glossaries,
a5 pramples of inter- and trans-
disciplinarity, try to integrate
mathods and theories developed
in the digciplines of linguistcs and
semiotics with mathods and theories
derived from cognitive sclence and
mdw osdia art, with the ultimats aam
of previding new insights into the
realm of human meaning production,

An important fact of both
resaarch projects is the invohamant
af thi artists, the refiection on their
creative praxis being a great source
of knowledge to add to the trans-
disziplinary qualities of both projects.
In aach case, the participation of tha
artists differs in what concesns the
creation of the glossary: in the case
aof Emia Greco | PC, the artisis are
the: ones creating the terminalogy
that defines the transmission of thair
artistle werlk, In the case of the TEB
project, as will be deseribed below,
tha work done by Carla Fernandas is
a plonearing analysis of Rui Horta's
work in the sansa that it is parthy
generating neclogy, Le. suggesting
new terminalogicel possibilities to
what has not yet baen codified by
the choreagrapher hiree,

Irv bth cades the fodus an the
Creative process and its transmission
provides the process of documenting
dance with an nnowvative departure,
the cognitive structuse and baodily
experignce of tha artists, thus not
departing simply fram tha end result,
the premiered performance, as is
alten thi cass in Erilique révidws,

S8

The process of (ransmiesion
within dance creathve processas,
basidas its oral, sensorial and kinetic
qualities. reveals the Importance of
languege appropaiaton and common
understanding within the group of
people working togathar,

& dance creative process ks also
& soeial exehangs whens langeage
plays an impartant roke by serving,
a5 anathar medium, to transmit tha
axpetiences, concepts and alms
that genesate movarments. It for
this reason that tha analysis and
study of the terminclogy., mostly
matapharical. used during dance
creative processes could reveal,
nat anhy the manner of such a
comimunicative action, but also the
cagnitive map of the artist, alowing
& brond publes to BCGEES & VOTY
specific way of thinking.

Furtharmore, the creation of
such interactive glossaries basad
on the artist s discoursa can reveal
this inmermost exparience and
mechanism of dance practice. This
can be of help. in a8 complementary
way 1o ather documentatisn
mathods, for a broader range of
people to access and understand
this evobving art form.,

Rui Horta"s Multimodal

Glossary within the

TKE Project
The motivation for the creation af an
idiosynoratic glossary 1o defing the
terms and axpressions used by
Rul Horta derived from the need felt
in the firat place by sach of the
TKB project ressarch toams invehned
0 come to terms with the unigua
and case-specific terminology
(or its absclute absenca, when only
the body is speaking) used by the
choreggrapher in quastion,
loreovar, we soon realized that the
iterative design of the TEBs
interface and related digital archive
would have to be closedy articulated
with the data contained in the werbal
annotations. And this naturally
implied that their structuring
categories, mataphors, principles or
basic units should be defined as
precisily as paszible, in order 1o
allow tha retrieval and transiatability
of at least the more redevant or
=aliant analytical Teawres into the
coding parameters,

In this sense, an interactive
multimodal gloseary is currently
under development to be
structurid 82 8 work-if-progress
Knowledige-Base of choraographic
alements used by Rul Horta and
his interpreters; it B intended 10
be a pretty fexible toal, in the
sense that its underhing struciure,
ingpired by the Frame theory {in its
dertvation from artificial inteligence
applications 1o linguistics and

lexdcographical products, cf. Martin,
W (200400 will be adapted ta
accommodate concepts and terms
of other choreographers as well,

&8 is indeed the case with Bertha
Bermadez warking for the DS

DM hypertoxt glossary with Emio
Graco | PC.

Besgldes gathering. defining
and ordering textual and visual
data, work will also bae done an the
investigation, creation and design
of & multimodal Interactive user
intarface, whare terms, dafinitions,
dascriptions, notations and live
demaonstretions will be available to
the viewer threugh video, sound
and icons,

Thee pertingnce of thess
parallel gloasaries doas not aim
at proposing normative formats,
fixaticn or reduction of tha mon-
warbal choreographic polysamy
to a verbal monosamy, which
would indeed be the opposite of
tha ‘intentions” of contemporary
dance, With cur parallel case studies
wa intend to share o structural
wision of choreagraphic work,
with which the chareagraphars
can identify themselves, The aim
Is to organize and structure &
specitic choreographic process
in arder 1o maks its transmission
meore gfficient—nbaoth for the
chorecgrapher and for the dancers
intarpreter—and essantially to allow
the creation of a collective memory,

#nd it Is hara that the use of
warbal language comes Into play.
Wa nead reflection discourses,
which allaw ug to write history and
rainforce the abowve-mantionad
collective memary.

In & Mrst phasa, i.e. in the phase
where gestures, bodily phrases or
saquences of the most emblematic
rmovemants are balng kdentified,
wi find sursebves confrantied with
the problem of identifying the
objects to ba analysed:; What isa
gesture? What is a sequence of
maevement? Where doas it s1art
and where does it end? How do we
dalimit them? In a second phase,
wa are fecod with an equalby
complés problem: How da we
dasignate sach abject we have
salected and annotated ¥ How do we
find comesponding words. terms or
expresaions that enable the members
of the community to describe
and transmit their knowledge, thair
sansations?

I arder 1o andwar the Hest
quastions of the first phase it
is necassary to chserve the
functioning of the community that
is being anahsed. The second
phase requires a moethodological
approach that has been succassiully
tested in tarminclogy works, for
axample, within the framewark of
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specific terrminological committeas.
The anormasiclegical perspettiva
(starting from the concapis to arrve
at words) implies the suggestion
of creating a designation, which may
be highly mativated and aimed at
stabilizing the relationship batweon
tha designated object and the
designation. The ee oF nan-use
of the sugpested designations by
the commanity in its social habits
vl valldate the success of cur
mathadalogy. In this sensde, creating
few Wonds, terms of Gupressions
{in ather words, producing neclogy)
inorder to designate the observed
realities |8 not only important for &
possibla communication batwasn
mambars of the community
but also for the crganizaticn and
atructurirg of @ Degital Archiva,
Terms and structural metaphars can
then ba used as means of indexing,
accessing and restoring information,
In terma of methadology, the
concept as object of study (before
the words used to describa it) is
assentially important to those who
migd to organize and strecture
krcwadsciopir. In the case of Rui Horta's
multimedal interactive glossary,
an gnomassological approach ks
beang followed, since we could only
start from the video material we
have bean compiling from the live
rehearsals of the most recent dance
places by Horta & samasiological
pirspectivir, howirver, i5 Baing
followad by Bartha Bermidez for the
D5/DM installation glossary, since
thair research team have to dasl
with the analysis of already fived
denominations by Emio Greco and
their final alm s to use his discourse
(during the transmission of ideas
and instructions 1o the dancers) as a
starting point for the organization of
wnits of knowledge representation.

Emio Greco | PC"s Double

Skin/Double Mind Glossary
Within the work of Emio Greco | PC
(EG|PCY® the use, definition and
transmission of words are extremely
important, Movemants are named, or
convarsaly, concopts find a moving
represantation thisugh Movernents.
Deseribing the need to engage with
research projects around danca
notation and documentation, Emio
Greco aspressed the view that
making dance textusl was one of
tha main targats whaen initiating thae
artigtic collaboration with Pleter C.
Seholten in 1995, In this gusst
tha body asserts and transforms
itsalf through movemants,
anticipating the path that needs to
be created in order to communicate
to an audignce, The mixture batween
lingar structures and wnpredictable
impulaas of tha body provides thelr
artistic work with a rich paradex that



the toes of the feed » breath sut Weight > leévity, against gravity

Description: C(viden) breath in, expand
vartically by reaching the saxisum

Excerpt from Defintion Research:

{Slots & Categories)

illustration > thin line

of air running through your body,

Wetaphors:

while I'-l-].-&!l.l.l'lla- the achiavad lﬂl'lglf.l'l
= reduce distance bebtwesn different
parts of the body by coming closer

langth of the body changing the level

of head, shoulders. pelvis and knees.

(2]
[

1.1 Growing

soft skin, delicate fingers, endless

head close to the

feed > Each time increase length and

to the ground,
raleaging

breath out, relesase and come back Lo

starting position.

sanse of reaching, disappearing inside

yoursalf

Definition: embodiment of the action
of breathing through a gradual

Definition: breath through the mouth

» breath in while resching upwards

vartical increase in length and

Sound: Body » breath / Exbternal » air,

water, birds

Weasurable Parameters: Space » Change

» Goal:
to install the mechanism of breathing
in tha whole bady. To gain length

pxtension of the whole body.
between the joints

varticality/stretohing » when reaching of lewvel wvertically withia the line of

towards the maximum length aim to

the spine / Time > gradual duration

(linked with length of breath)

stretoch outside the finger tips and

has allewed the develaprment of &
spieeific lerminalegy that maps thiir
Craative process.

Fram 1884 EG|PC initiated
and supportad the interdisciplinary
research project Capturing Intantion
together with the Amsterdam School
of the Arts, rezearch group Art
Practice and Artigte Development.
headed by Marijke Hoogenbosom.
This project focused on the
afficiancy of exdsting mathods to
document, notate and presene
dance's aphemaral nature, Starting
from its mathods of transmission
and its intenticnal directions,. The
outcomes of the interdisciplinary
project wers a publication, an
interactive OVD-ROM, an interactive
installation and a film documentany.®

Dwring the research process
an internal glossary af terms frem
the Double Skin/Doubide Mind
(DS/DM) workshop was drawn up.

Thiz warkehop doveloped by Emia
Greco | PC since 1996 served as a

casa study for the project. Specific
vigrds, sounds and movement
directions are used throughout the
structwre of this workshop, where
breathing exercises, repetitive
rabownds and jumps, changes of
rhiythm and extrems eopansions
providi an acute awareness of the
inner body, The cholce of words
a3 wall as different elements used
to teach this training (sownds and
physical direction]), are the result of
a constant pracess of research that
alma for an ultimate understanding
of the specificity of the artistic work.
The Doubde Skin/Double Mind
glessary has been the first attempt
by EG|PC to break down the creathe
process through the use of woards.
Such a procass providad the
differant disciplines® invabved within
the research project with a commaon
rasis of undarstanding arownd the
Double Ekin/Double Mind workshop.
This first approach to use
terménclogy for documenting dance
wias dane through an hitrml document
that gathered the previously defined
structurg and substructure of the
workshop as well as fundamental
terms of the artistic work of EG|PC.
Definitions and dascriptions wera
constructed through interviews
and differant transcriptions of the
live Transmission of the workshap,
in some cases complamaented
by visual demaonstrations. Divided in
two parte, Inside and Cuteide,
the glassary tried 1o present the
language used by tha company
[Inside section) versus a more
general definition of the same terms
gathered from dictionarnies (Outside).
The tension betwaen individual
specificity and genaralization is at
staka in this devislon since the
appropriation of lIAGUSHE Pepresents

& way of parceling dance that s
unique 1o the artist, revealing his! her
socio-cultural background,
knowladge of the world and dances’
movemant baclkground. In this

case Emio Groco's and Fioter C.
Scholten’s experiences and
percaptions wera the basis to
regefine terminchogy that could best
adapt 1o thair artistic vision,

The DE/DM glossary is being
developed and confronted with
dizciplings guch as dance education,
dance theory and cogritive
Enguistics within the framawork of
Inside Movement Knowledge®, a
two-year (2908-2010) collaborative,
interdisciplinary ressarch project into
navw mathods for the documantation,
tramemission and praservation of
contemporary choresgraphic and
dance kndwlsdge.

Specipl intevest has been placed
on the area of cognitive linguistica,
whars axamining the procoss of
eraation, content and structura
of tha DE/DM glassary togathar with
Carla Fernandes, has revealed very
interesting issues in redation with
the construction of the metadata
of EG|PCs croative process. The
collaboration with Fernandes
wiag initkated in June 08 after a
few informal mestings that besides
forming a rich interdisciplinary
redathon, sugment the potential of
categorizing mowvamant through the
use of words. Understanding the
manngr inwhich terms, scticns and
structuras get catagorized through
thi process of RAMInG & one of
thie main challenges of the DS

Thraugh the analysls of the
terminalogy (gathered in tha farmar
DEDM glossary] used during the
/08 workshop transmission,
conceptusl categories (slots)
fellowed by specifications (filles)
arg being created. Throwugh this stil
primary phase of the project we have
found that In most of the cases what
was recorded in the DS/0M glossary
#5 a dafinition was actually an
axplanation of the action; a task that
balongs in a much more complex and
challenging prejeat. Vihich
terminalogy should be used whan
making the definitions? The one
daveloped by the company of & mora
neutral and accessible one? How can
a bridge Between artistic choices and
the nead to make them occessible to
the broad public be created through
thi wse of language?

It is undar this frame of
cantinuous questioning that the
D508 glossary will sim to
provide context on the artistic work
aof Emio Greca | PG, as well as
the mathodology to document
the different areas of thelr creatve
process in the faear fulure.
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Conclugian
Thiz growing nscessity pereened
in the dancea fiekd to open and
axprse its experientlal knowledge
towards a broader public has bean
ganerating throughout the last
decads an innovative and interesting
raalm of tooks, publications
and human intaractions. where
different disciplines cross research
mirthodolegies, perspectives and
naeds.

Such & situation prevides ground
for intardiscipinary projicts whers
saparated knowledge arsas such as
cognitive linguistics. choreography
and digital media can merge.
devaloping cammon methadologios
a5 wall as informing ewsch other's
perspecthees.

The proposed nteractive
glossaries are an example af the
above-mantioned innovative
research projects and aém to provide
the pubdic with ingights of what
thi artistic type of thinking bahind
choraography can ba.
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