Thi user has divarsity in the
azzimilation af infarmation. |2 it
possible o adapt the system to it,
&0 It can meat the learning needs of
each individual user? For example,
hawing mare feedback while
performing, This feedback can wvary
in its form, dapending if the usar is
miare visual or sound orented.

Feadback hilps to aupment thi
axpacience, For example moving
an arm and reaching a certain bavel
of extensscn (and augrmenting this
action with sound or any other kind
of faedback) will definitaly give
anothar way of axpariancing the
bty b mMiotban. 1he feadback will
hilp this process of learning and
assimilating,

‘Ways of Learning
Does the system include the
precondition of how people learn?
How is this cognitive information
smbodied?

Does the system inclede the
nature of the user? We have users
maore visually onented, or sound
oflented. The user might noed
mare or less regatition 1o finally
arrive at the core of the proposal,
The user has less or more need
of expariencing the process in
predetermingd langths of time, The
user might need a deconstruction
of elements in order to understand
tha prapostion. The user goes from
thia periphery 1o the core, af fram
the detail o the big plcture.

The system needs (o know the
sevaral ways of assimilating/learming
tha infarrmation of the user and
become more accurate in this senss,
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The First Day

Bafare the IME bagan my experiencs
of the work and workshop of Emio
Greco and Pleter C. Scholien was
Emited. Having seen thies oF o
poerformances and taking part in

a ong day workshop several vaars
bafora | felt that | entered into this
first lab &s neithar an expart nor a
‘mirwbia’, | was oertainhy a dancer and
a dance educator 5o | brought a ot
of ambodied knowladge and & desire
for baarning and experiance with i,
My rede was 1o give feadback on

my exparienca of the installation to
the design team and te be inspired
by thie SyETem in what might be its
educaticnal functionality.

The firat day was lorgely o day
of walting for an opportunity to
exporienes the installatian. |t was
alsa a vary social axperianoe. We
could all ohserve tha participants
in thelr malden veyages within
the imposing apparatus and cauld
hardly withhold our commentary
and ingights with regard to the
processes which we were obsarving.
W brake irto litthe groups
discussing what wa saw ar sat
quiathy beiting the echoes of what
wie 28w happen in the installation
rESonate in our own bodies. We were
already angaging in discourse and a
lparning process and most of us had
nat yet been irvobeed in the primary
axparience itsell. Dancers a8 Artists
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are social animals and this colors or
dictates something of the nature of
ke wiary in whach we learn.

WWhaH wias iy FeSponse 1S iy
firet exporience? My fealing was that
thea words ware mora impertant than
the image. Whila it was reassuring to
gea the image of the masted teacher
before me | did not want 1o copy,
but rather sgught to understand, to
ambody and 1o share the momeant
with hirr. How did hig words relate
13 my in-bady auparience and my
parceptions ghaaned whils watching
othars at work in the nstallaton.

| was drawn out of tha
eupariential by the technical
elemants of the instolation, The
camara was not always able to
fallow this mavement within this
installaticn. | was required to stand
outside myself and place mysalf in
& position where the camera could
folbowy ma if | desired accurate
feedback. While this awareness
might ba required in a performance
gituation it s a distracton in a
learning situation. In addition the
feadback as a sort of rewards
system was not subthe enough and
it was too easy To learm o maximize
the Teedback already in the first
cupariance of the installation,
Further | wanted the woice to
continue with me on my journey
instead af Hnishing its story and



laaving e on my own. | wanted to
b rorminded of what | had alroady
baaen told while | reflected on it and
axparimented with the concepts in
iy by, | weas left alone too soon.

I certainly responded o
the feedback and felt | better
understoed the concepts that Emic
daals with; concepts that were now
Al east to Some extent a part of
ez, For ma, howavar, there was
mode o the experience tham my
time in the machine alone. | am an
absarver and | take with mae all the
information that | gathered whila
others were in the installation. This
repetition and pre-refection an
iy process within the installation
allcwoad me to free mysell from my
dapendence on the master teacher,
He was abways with ma offering
axamplos and information but | was
able to moara fully concantrate on
my exparences and reflect on my
fealing of how successtully and
complotely | was understanding’
ambodyirg the concepts with which
I was boing confronted, Though
iy focus was largely internal to
sanss within my body | was open ta
Emio's voice and the ambient sound
which were my guides and aware of
images and movemant arsund me
which stimulated me 1o Santinue ry
movement research.

| was axcited, | Bm excited. Hare
is an interesting new tool in its birth
stage. | am intrigued in how wa can
bring this to full growth and walue as
an educational ool
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Interactivity in Dance

Education:

Thoughts During the

IMK Labs

A specific body defined by its
inhakbitant, a body that remambers
past experiences and provides

the potential of fulure ones. A
body that has developad a way of
mawing over the years in respenss o
arttstic quastions, those of specific
artists. This specific body is central
to this installation. The body of
Emio Greco | PC in the werkshop of
Double SkinsDouble Aind.

Background
Whila | describa the educational
situation in the context of my own
teagching, it can be said that the
educational structures describaed
by Howard Gardnar con be used to
analyso any teacher's class situation.
That i Aot ta day that thise
arg no athar mathods of anabysing
learning situations. Thera most
certainly are, but | find the sysiem
of multiple intelligences useful in my
analysis and it has a relationship to
currant trends in ‘studant-centered”
education.

Ag & dance teacher | have
many tools at my disposal not tha
least of which are my own body,
miy woice, hands and the training
and social traditions by which | have
bean formad, | may try to inspire
and dirgct the development of the
next genaration but the work ks in
the hands of that iew generation 1o
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emierge from cocoondd safety of the
accumulation of information during
their training to the assimilation and
transfarmation of that infarmation
thraugh their badies and mirds

into a butterfly-Bright assartion of
creativity, freedam and Indhidualism,
The contemparary dancer of
today is a froglancer moving frem
situation 1o situation in a wonderiul
croas-pollination of influences,
Today's dancers mutt work as equals
together with their chareagraphars
to make rew work and as such

are 85 much responsitle for the
development of new trends in the
dance, It s not engugh to brilkantly
axgcute the steps one has bean
taught.

Sa what are we laoking for in a
learning situation? 'Warking tagethior
with a teachar is an intrinsically
intersctive situation at least ina
Socratic sense. It is a dislogue where
wiit share the space and information
in & process of discovary, and this
reguires sctivity on the part of the
afudent. The teasher Mads the
studant to make these discovarias
through his own mind and body at
wihich point it is immediately ewned
by the student to da with as he
or sha seoes fit (within the contoest
of the training pragram], It is not
ghwan tohim or her but is formed
by active dialogue bataden studant



